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by trying to put more into it than it can conveniently
hold, and all the weakness and ugliness of the drama-
tized 'tale' are exposed., The part of the heroine,
particularly, suffers by too close an examination of
her motives.   Isabella is a Straightforward picture of a
woman possessed by what, for the purpose of dramatic
expediency, the audience agree to regard as a high
ideal from which she will not depart, until the plot
demands that she do so.   Whatever there is of subtlety
in the conflift between Isabella and Angelo is expressed
in his part, as in the two soliloquies in which he is
shown Struggling between luSl and duty [47]. Through-
out the scene of Isabella's attempted sedu&ion the
aftor of Angelo is required to express a conflift
between inclination and discretion, and to reveal his
purpose slowly, until he is driven by her coldness to
a display of cruelty.   Throughout the scene Isabella
is never once required to change from her pose of
reftitude.   The scene is a subtle piece of Stagecraft
and Isabella has much the best of it on the moral side
(for a maiden resisting sedu&ion may always count on
die whole-hearted support of the audience), but no
great Strain is put on the a&or's technical ability, for
Isabella has only one pose here and elsewhere in the
play.   But as Katharine seems to partake of Petru-
chio's violence, so Isabella seems to an audience to
be concerned in Angelo's Struggle, and the better he
a&s it, .the more her part gains thereby.   Audiences
do not, and should not, discriminate while watching
a scene, between the a&or who is a&ing, and the aftor
who is being a&ed #/, if the expression is permissible,